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Kalyuga K. Tattoo as Criminalistics Feature the Individual Offender
Tattoo often seems to us something ultramodern and youth. But in fact, the tattoo - one of the

oldest areas in the visual arts. In ancient times, tattoos reflected the people belonging to a par-
ticular group, such as soldiers, or position in the family, as the Japanese peoples.

All art works on the psychological state of the person, and such an unconventional kind of
painting as a painting on your body, especially. First and foremost, this effect is important for the
person who decided to adorn themselves with any storyline. After all, people should go a certain
"barrier" to decide to do it. On the other hand, a man – a social creature. And each in their appear-
ance has a certain impact on others.

Relevance of the topic is determined by the fact that the issue of tattoos and the study of its
symbolism neglected issues in criminology. At the same time, being able to "read" the meaning of
drawings, inscriptions, their traditional location on the body, a law enforcement officer may deter-
mine the propensity previous convictions for certain kinds of criminal manifestations etc. With the
help of forensic research tattoos (which can be called the most valuable and informative among
other signs of human appearance) you can get some information about the properties of the per-
sonality of its wearer.

Tattoo popularity knew times and time of oblivion. Interest in it was unchanged regardless of
fashion, mode and time of year. Tattoo done, do and will always do.

All people are very individual: different sex, creed, color, age and character - each is unique in
its own way. There is another category: with and without tattoos.

The aim is to reveal the current state of the doctrine of the "criminal" tattoos; indicate the pos-
sibility to identify tattoos inclinations criminal specialization etc. offender. Also, to decrypt the tat-
too image depicting epaulet with a white skull and crossbones and abriviatura (set it a meaning),
to give a complete characterization of the individual offender’s crime – its carrier.

Key words: concept tattoo, tattoos analysis, the content of tattoos, tattoo themes.


